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What  makes ar t  e ternal?

the mix both realities and an adaptation to the current 

wor ld  we are l iv ing in .  Is  i t  st i l l  art  i f  i t ’s  not  created 

by human beings? 

Pour  la  pos té r i té  connects  two  d isc ip l ines ,  mus ic 

and v isual  arts ,  through the c lose bond between two 

ar t i s t i c  g iants  of  the  las t  century :  Igor  S t rav insky 

a n d  P a b l o  P i c a s s o .  T h e y  we re  b o t h  a c t i ve  i n  t h e 

Par i s i an  c i rc l es  su r round ing  Les  Ba l l e t s  Russes , 

t h e  c o m p a n y  o f  t h e  v i s i o n a r y  i m p re s a r i o  S e rg e i 

D iagh i lev,  as  we l l  as  the  o ther  composers  of  th i s 

program:  Er i c  Sat ie  and  Manuel  de  Fa l la .The  three 

composers  worked  wi th  P i casso  in  the i r 

r e s p e c t i v e  p i e c e s  p r e s e n t e d  i n  t h i s 

pro ject ,  and they  were  a lso  port rayed by 

h im.  St rav insky,  in  return ,  wrote  a  short 

so lo  fo r  c la r inet  (Pour  P icasso )  and  he 

ded icated  these  f ive  bars  to  the  pa inter, 

wr i t ing  down “Pour  la  postér i té” .  Th is  i s 

the l e i tmot i f  of  the program and,  everyt ime 

i t  is  played,  a  portra it  of  a  Dianto member 

can  be  seen .  Pour  P icasso  was a lso  the 

inspiration for the new commissioned piece 

fo r  t h i s  p ro j e c t  by  J u l i a n  S c h n e e m a n n : 

Song,  Fugue  and  Groove  on  a  Tune  by 

Strav insky .

In  Pour la postér i té ,  Dianto wants to br ing 

some at tent ion  to  a  contemporary  ar t is t 

f rom The Nether lands,  who is  inspired by 

Picasso,  enr iching the fusion between the 

past and the present and the nowadays art: 

Er ik  Renssen.  In  h is  own words :

“He’s the greatest and my daily inspiration. 

I  wr i te my own story on the canvas before 

me,  us ing the wonder fu l  v isual  language 

Picasso gave to us. ”

T h e s e  g i a n t s  o f  t h e  l a s t  c e n t u r y  we re 

innovat ive and revolut ionized the art  in

d i f fe re n t  w a y s .  W i t h  t h i s  p e r fo r m a n c e 

D i a n t o  d o e s n ’ t  o n l y  s h ow  t h e  sy n e rg y 

between these art ists ,  but  a lso i ts  own desi re  to  be 

innovat ive  and be open to  the developments  of  the 

wor ld  of  today.

A s  h u m a n  b e i n g s ,  w e  l o o k  f o r  l o v e  a n d  r e a l 

connect ions . 

As  a r t i s ts ,  we  look  fo r  new c reat ions  and  ways  to 

make our  art  eternal .

Is it related? How does an artist think? How do we look 

at art and who defines the value of it? Are 

technologies and evolution changing our 

way of  connect ing?  Are  they  modi fy ing 

the  a r t  and  the  way  we  apprec ia te  i t ? 

Can we d ist inguish what  is  created by a 

human being and what  is  not?  Is  i t  art  i f 

there  are  no humans? 

Evolut ion and development were always 

walking together with humans,  f rom the 

art ists of  many years ago who looked for 

new ways  of  express ion ,  to  the  cur rent 

wo r l d .  H owe ve r,  w h a t  i s  t h e  p r i c e  we 

are  wi l l ing to  pay to  cont inue evolv ing? 

W h i c h  p a t h  d o  we  w a n t  t o  t a k e ?  I s  i t 

a lways posi t ive?

À quo i  ser t  l ’ a r t?  In  Pour  la  pos té r i té , 

D i a n t o  w a n t s  t o  i n v i t e  t h e  l i s t e n e r 

t o  re f l e c t  a b o u t  a r t  a n d  i t s  p u r p o s e . 

A t  t h e  b e g i n n i n g  s o m e  d ra w i n g s  o f 

Picasso’s  muzes are shown from his own 

perspect ive  as  i f  he  was  drawing them, 

besides some thoughts that he had about 

them,  love and art . 

A f t e r  t h i s ,  a u d i e n c e ’ s  p o i n t  o f  v i e w 

c o m e s  t o  s c e n e :  f i r s t  i n  a n  o b j e c t i ve 

way contemplat ing some paint ings  l ike 

w a l k i n g  i n  a  m u s e u m ,  a n d  l a t e r  i n  a 

subjective approach with people’s opinion 

about his art  (both posit ive and negative comments) . 

F ina l ly,  A r t i f i c ia l  In te l l igence  i s  in t roduced :  some 

images are shown created by AI  in  Picasso style .  I t  is 

Pour la 
postérité
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PAINTINGS BY ERIK RENSSEN 
AVAILABLE IN THE GALLERY 

(AMSTERDAM):

•  UNTITLED IV (1997)
•  SEATED WOMAN IN A P INK BERET (2021)

•  NUDE IN A GREEN CHAIR (2022)
•  SLEEPING NUDE (2008)

•  TWO NUDES (2024)
•  FACE OF A WOMAN (2023)

https://renssenartgallery.com
https://www.google.com/maps/place/Renssen+Art+Gallery+%7C+Amsterdam+paintings+and+prints+in+Picasso+style+by+Dutch+artist+Renssen/@52.3636637,4.8887155,16z/data=!3m1!4b1!4m6!3m5!1s0x47c609ebc8960e43:0x3e6dd6510cb4ef94!8m2!3d52.3636637!4d4.8887155!16s%2Fg%2F1hg4w7xt0?entry=ttu
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Program

• Igor Stravinsky,  1882-1971.  Pour  P icasso .  (1917)

•  Igor Stravinsky,  1882-1971.  Pulc ine l la  Sui te .  (1920).  Arr.  by Max 

Knigge.

-  Sinfonia

-  Serenata

-  Scherzino

-  Toccata

-  Vivo

-  Minuetto

-  Finale

•  Erik Satie,  1866-1925.  Parade .  (1917).  Arr.  by Max Knigge.

-  Choral

-  Prélude du r ideau rouge

- Prestidigitateur chinois

-  Petite f i l le  américaine

-  Rag-t ime du paquebot

-  Acrobates

-  Final

-  Suite au Prélude du r ideau rouge

•  Manuel de Falla,  1876-1946.  El  sombrero de  t res  p icos .  (1919).  Arr. 

by Arjan Linker.

-  Suite nr.  1

-  Suite nr.  2

•  Julian Schneemann, 1992.  Song,  Fugue and Groove on a  Tune by 
Strav insky .  (2023)
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s D ianto Reed Quintet

María González Bul lón,  Oboe

Ovidi  Mart i  Garasa,  Saxophone

María Losada Burgo,  Bassoon

Erick Steven Rojas Toapanta,  Bass Clar inet

Maria Luisa Olmos Ros,  Clar inet

Concept Dianto Reed Quintet

Stage direction Yorick Stam

Video & Scenography Yannick Verwei j

Video Joske Commandeur 

Video assistant Britt  Benschop

Technician Thi js  Visser

Photography Jessie Kamp

I l lustration Woltera Niemei jer

Booklet Andrea Chuqui l la


